
T he doors are locked, the museum is dark and lonely. All of our pictures and stories are quietly awaiting the day 

we can again welcome guests. Wandering through the displays, one wonders what must have taken place a cen-

tury ago when the nation was in the throes of the dreaded Spanish Flu that killed so many. We began searching our 

files for recorded memories of the time when the world was hunk-

ered down in fear of that deadly disease. We came across the inter-

views conducted for a Shasta County school project in 1977…. 

It was the pre-Boomtown era. The copper mines were in full swing, 

with Kennett being the largest community around, with approxi-

mately 5,000 residents.  

The Balma brothers, Jas, Tog, John and Rudy, all grew up in Ken-

nett. Their parents came from Italy in the early 1900’s and settled 

in “Little Italy” (a suburb of Kennett) also known as “Dagotown” 

around 1915.  

Mr. Balma worked in the smelter for a short time and then he and 

his wife managed a boarding house at the Holt & Greg Lime Quarry. After this, they moved into downtown Kennett 

and operated the City Hotel and bar until the construction of Shasta Dam forced them to move.  

Mike Bellone spent much of his early life in Kennett and was also a friend 

of the Balmas. His father (like the Balmas) came from Italy. Around 1900, 

his father arrived in Kennett with $40 in his pocket. A friend from the “old 

country” convinced him to open a business around the mines thinking it 

would be profitable. It was. Eventually they bought the Corona Hotel.  

Mike was employed by the Southern Pacific Railroad and earned $4.88 a 

day removing slag from the tracks. Afterwards, he got a job in a local store 

for $145 a month and stayed there until he left Kennett in 1926. He and Jas 

Balma, his delivery boy and some 10 years younger than he, shared their 

memories of life in Kennett for the interviews. 

In one transcribed interview, Jas recalled that scary time of the Spanish Flu. Jas thought he was about five years old 

when the Spanish Flu epidemic struck in 1918 and killed so many people. “Everyone in “Dagotown” and Kennett 

wore masks, and I can remember watching from my parent’s porch as they brought dead bodies by in baskets. They 

were just regular baskets covered with a lid.” 

Yes, even then—in the wilds of northern California, no one was really safe. But, just as we ultimately suffered many 

other tragedies through the years, life did go on and we have survived as a human family. This current virus crisis 

has us in its grip right now, with many tragedies, inconveniences and life-style changes.                                              

However, the lights will come on little by little, and we so look forward to the day we here at the Boomtown Museum can 

once again open our doors and welcome YOU!  
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N ow that we have your attention, letôs talk about our movie projector or as 

Deb calls it, ñthe elephant in the room!ò The projector was gifted to us by 

Laura Hall Parks & her siblings from the Hall Estate in 2018. Their father had 

recovered the two projectors from the fire destroying the Shasta Theatre on New 

Yearôs Eve 1966. He refitted & rewired the two salvaged projectors into one. In 

storage for years, besides in need of a good cleaning, the wiring had disintegrated. 

It needed a complete overhaul to see if it could become operable again.  

    OMG, to the rescue is SLHHS board member, Rick Fox! Untold hours spent, it 

is looking shiny and new! On the display, Rick has numbered the various parts1 

and explained its relation to the projector. All that remains to have it operable is 

replacing a gear. No small feat, as there is no replacement to be found but lucki-

ly, Del Hiebert, SLHHS Board member has a nephew who hopefully can repro-

duce one for us in a machine shop in OR after the COVID 19 quarantine is lifted.  

W e asked Rick to tell us about the 35mm Movie Projector (as unless you were a projectionist like Don Cross and Bill Polf or old enough to remember when film would ñburn upò or a picture ñfluttered and the screen went 

blackò) you probably donôt know a lot about this kind of projector which consists of three parts or sub-assemblies:   

(A) The Light Source (B) The 35mm film assembly (C) The Sound Pickup & Amplifier.  

      The projector light source is a really bright light, usually 500-1000 watts. This pro-

jector light house was made by the Strong Utility Company of Toledo, OH. It was 

originally a ñCarbon Arc Typeò.  In the late 1890ôs,  Carbon 

Arc was developed and used for movie films because it was 

the only light powerful enough at the time to project the pic-

ture to the screen. Some projectors used carbon rods up and 

into the late 60ôs.  

Two carbon rods2 about 30-40 amps, were used and consumed to maintain the arc light need-

ed by the feed mechanism controlled by the projectionist. Too slow, the arc went out. Too 

fast, the rods would jam. The projectionist was kept very busy. Each full length reel lasted 

about 20 minutes, the rods a little bit longer. They produced lots of heat and smoke hence the 

fan3 at the top of the light house.  

   The projector has a light shutter to shut off the light when 

changing the reels so the movie appeared continuous. If the film stopped and the light 

wasnôt blocked, the film would get a ñhot spotò (think magnifying glass in sun) and burn 

the film. As technology improved, the carbon arc projectors were retrofitted with light 

bulbs. This light house was converted to use a light bulb (also ran hot) and the fan was 

still needed. The bulbs lasted 40-50 hours, lots better than the 25 minutes of the carbon 

rods and no adjustments needed. For display purposes, the incandescent bulb has been 

replaced with an LED bulb (cooler) in our projector.3 It does not 

have enough wattage for film projection but it gives you an idea of 

how the light traveled through the projector.  

     This 35 mm film assembly made by Simplex is the Standard 

model. As the model name implies, it was the most affordable unit 

used by a majority of the small movie theatres. 35mm refers to the 

width of the film (about 1.38ò). The film has sprocket holes4 (rectangular shaped) along both 

sides and the film is advanced by these sprockets holes. Note: the film assembly actually stops 

the film 24 frames a second, however your brain converts this into a continuous picture!  
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T he film frames are actually individual pictures, each frame slightly different which is what produces movement. (Note: precursor to ñmotion picturesò 
began with Chronophotography1, a series of photographic technique from the 

Victorian era, which captures multiple phases of movements.) Older projectors 
were slower than 24 frames which showed up as a ñflickerò. The film could go 
faster, but this would put undue strain in the sprocket holes and strip them out.  
 

The first film stock was ñNitro-celluloseò, highly flammable and very unstable. The glass win-
dow on the film holders have wire in them2, an early type of ñsafety glassò. If a fire should occur, 
the wire in the glass prevented the glass from breaking and vacating the opening, allowing the 
fire to escape. Nitro-cellulose film was replaced by ñCellulose Acetateò which was slow burning 
aka ñsafety filmò, however, it would deteriorate with age and thatôs why some of the old movies 
were lost over time.  

T he sound pickup and amplifier is located below the Simplex 
projector. This sound unit was made by RCA. Western Elec-

tric was the second manufacturer of sound units. When you look 
at the credits on old movies, you may notice RCA or Western 
Electric sound listed.  
    So how does the sound work with the film projector? 
   The film moves continuously past a light source and focuses on a light sensitive surface 
in an electron tube3. The film has loops in place to allow slack between the projector 
(remember a section started & stopped 24x a second) which allows continuous move-
ment past the light source.  If these loops were not in place, the sound would have a 
ñhaltingò quality. Movie film has a soundtrack between the picture and the drive sprocket 

holes. Soundtrack is referred to as ñsound on filmò. The signal from the electron tube is amplified and fed to the speakers
ï that is the sound you hear. First attempts at movie sound used a phonograph record that was ñsyncedò to the movie. 
You can guess what problems that causedé 

I n summing it up, this is pretty much how movies were shown from the 30ôs up into the ó90ôs. In the Shasta Theatre at 
times, it was the cowboy moviesðwith Roy Rogers and cartoons with Porky Pig and Popeye, the Sailor Man. Every 

couple of days, there was a new movie. Nickel or dime popcorn, candy, cracker jacks and usherettes with flashlights tell-
ing the kids to stop throwing popcorn, no feet on the seats in front of them, and warning the ñolder kidsò that there was 

no ñsmoochingò during the movie...they knew your parents. 
 
Film size increased to 70mm and stereo sound, 3D was 
triedðIt was popular in the early 50ôs. Remember the ñHouse 
of Waxò with Vincent Price? Oh what memories we have! 
 
Now it is super 
large IMAX in the 
movie theatresð
unbelievable sound 
and with special 
seatingðthe seats 
are even heated and 
lean back like an 
easy chair!  
 

 

No more film to break, stop or burn. The movies are dig-
itally computer controlled, that isé.. 
until the next new wave of technology.  

 
So, when we re-open, come take a look at ñthe elephant in 
the roomò and share your movie-going memories with us.  
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N ext door and to the south was Shasta Theatre owned by Dorothy and Les 

Pancake. This was not a ñscheduledò stop as there was not much going on-

except when they changed the marque; you might get lucky and get an old 

poster! The Pancakes were very generous and civic minded. The Hellôs Gulch parade 

had a new convertible1 transporting the queen and her court, and Les2 riding one of 

his spirited horses. As part of the queenós celebration, the new queen got to ride in 

the Pancakeôs beautiful Chris Craft boat on Shasta Lake.  

       Dorothy was beautiful. She had long blonde flowing hair, and always had a smile at the ticket booth. A double mat-

inee on Saturday and Sunday with two comedies cost 14 cents and popcorn a nickel! We 

had it all: Roy Rogers, Sons of the Pioneers, Tarzan, Abbot & Costello, Gary Cooper, 

Randolph Scott, Jeff Chandler, Gene Autry;  we even had Andy Devine visit our theatre 

one Saturday! Everyone would clap after the comedy and the main feature. Once a year 

the March of Dimes solicited for polio donations. The screen would begin with the ugly 

iron lungé.and everyone gave something when the metal can was passed down each 

row.  

T  he large gold nugget with bright radial gold rays painted on the roof of Charlie Whiteôs auto repair garage 

next to the Shasta Theatre, was visible both ways along Shasta Dam Blvd. Along with Earl Stevens garage, to-

gether they kept the Central Valley fire engines running. Charlie was a good friend of Dad. This was my favorite stop!   

 He had a boat and took my father and me on several overnight fishing trips from Bridge Bay to the McCloud 

arm. Charlie kept his ñpride and joyò, a brand new 25HP Mercury outboard motor in the rafters of his garage. Charlie 

was jolly and entertained me with stories about dogs and fishing. He always made me laugh by wiggling his ears, and 

convinced me that he could talk to dogs! He had a gold Cocker Spaniel that he taught to burp after drinking beer. I 

knew his box number and drew pictures of us fishing and slipped them into his post office box.   

G eorge Backus was a nice man and his Variety Store had everything: candy, magazines, clothes, toys and was 

fun to wander around. Comic books were Red Ryder, Superman, Captain Marvel, Rubber Man, Spiderman, 

Roy Rogers & Boys Life. You could buy BBôs but George limited the amount of caps you could buy for your six 

shooter since they were in short supply. There was an authentic wood logging truck model that he liked to show me that 

I would love to have had, but it was too expensive. George had a leather leg from the knee down from serving in the war.  

A s soon as you entered Louieôs Shoe Shop, you could smell leather and glue and hear the hum of his sewing 

machine. The first thing I did there was to ask Louie if my cowboy boots were still there. On the right wall of 

the shop on the top shelf, was a pair of my motherôs black cowboy boots; I was promised that when the day arrived that 

they would fit me, I would get a horse! The promise was never fulfilled but the desire never diminished....  

I f I swept the Post Office floor, Dad would give me a nickel and off Iôd head across 

the street for the Big Dipper3. I had the choice of buying a donut, ice cream or a glass 

of chocolate milk. The owners, Mr.& Mrs. Racki made delicious homemade ice cream. 

Whenever ñCookieò drove up in his ice cream truck, the neighborhood kids would run 

out, line up and ñCookieò gave each of us a free dixie cup!  

O ne warm summer day, my playmate Anita McJunkens and I were walking along Montana Street near Earl 

Stevenôs garage when we came across a recently (ran over) dead black cat alongside the 

road. WHY we picked it up, I really donôt know but we did and holding it lengthwise by its 

tail and paw between us, continued merrily on our way swinging it back & forth. We must 

have made quite an impression as my parents received several reports from the neighbors 

NOT condoning this unusual behavioré.. 

 In looking back today, I realize how blessed I am to have grown up in the wonderful 

town of Central Valley and to have parents that had enough trust in me to allow the freedom to 

explore on my own those places and people who lived there.                          Bert Boothroyd  
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     ¢ƘŜ ƻǊƛƎƛƴŀƭ ǊŜŎƻǊŘŜŘ ƻǿƴŜǊǎƘƛǇ ƻŦ ǘƘŜ ŀǊŜŀ ƛƴ ǿƘƛŎƘ [ŀƪŜ {Ƙŀǎǘŀ /ŀǾŜǊƴǎ ƛǎ ƭƻŎŀǘŜŘΣ 

ǿŀǎ ƘŜƭŘ ōȅ ǘƘŜ /ŜƴǘǊŀƭ tŀŎƛŬŎ wŀƛƭǊƻŀŘΦ ¢Ƙƛǎ ǿŀǎ ŘŜŜŘŜŘ ǘƻ ǘƘŜ ǊŀƛƭǊƻŀŘ ōȅ ǘƘŜ ¦ƴƛǘŜŘ 

{ǘŀǘŜǎ DƻǾŜǊƴƳŜƴǘΦ ¢ƘŜ ǊŀƛƭǊƻŀŘ ǎƻƭŘ ǘƘƛǎ ƭŀƴŘ ǘƻ /ƻǊŀ [Φ aƻȄƭŜȅ ƛƴ мфлрΦ ¦Ǉƻƴ /ƻǊŀ aƻȄƭŜȅΩǎ ŘŜŀǘƘ ƛƴ мфорΣ ŀ ǇƻǊǝƻƴ 

ƻŦ ǘƘŜ ŜǎǘŀǘŜ ǿŀǎ ǎƻƭŘ ǘƻ ŀ aǊΦ ²ƻƻŘ ŀƴŘ ŀ aǊΦ DŜǊŀǊŘΦ [ŀƪŜ {Ƙŀǎǘŀ /ŀǾŜǊƴǎΣ ƪƴƻǿƴ ǘƘŜƴ ŀǎ .ŀƛǊŘ /ŀǾŜǎΣ ǿŀǎ ŎŀǊǾŜŘ 

ƻǳǘ ƻŦ ǘƘŜ ŜǎǘŀǘŜ ŀƴŘ ƛƴ мфпп ǎƻƭŘ ǘƻ DǊŀŎŜ aΦ ¢ǳŎƪŜǊΦ Lƴ мфсл aǊǎΦ ¢ǳŎƪŜǊ ƛƴǘŜǊŜǎǘŜŘ wƻȅΣ DƭŜƴƴΣ ŀƴŘ 9ŘǿŀǊŘ ¢ƘƻƳǇπ

ǎƻƴ ƛƴ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘƘŜ ŎŀǾŜ ǎȅǎǘŜƳ ŀǎ ŀ ǎƘƻǿ ŎŀǾŜΦ ¢ƘŜ /ŀǾŜǊƴǎ ŀǊŜ ƴƻǿ ǇǊƛǾŀǘŜƭȅ ƻǿƴŜŘΦ 

¢ƘŜ ŬǊǎǘ ǘƻǳǊ ǿŀǎ ƘŜƭŘ ƛƴ aŀȅ ƻŦ мфспΦ {ƛƴŎŜ ǘƘŜƴΣ ƳƻǊŜ ǘƘŀƴ нΦр Ƴƛƭƭƛƻƴ 

ƎǳŜǎǘǎ ƘŀǾŜ ŎƻƳŜ ǘƻ Ǿƛǎƛǘ ǘƘŜ /ŀǾŜǊƴǎΗ  

Lƴ нлмн [ŀƪŜ {Ƙŀǎǘŀ /ŀǾŜǊƴǎ ǿŀǎ ŘŜǎƛƎπ

ƴŀǘŜŘ ŀ bŀǝƻƴŀƭ bŀǘǳǊŀƭ [ŀƴŘƳŀǊƪΣ ŀ 

ǎƛǘŜ ǘƘŀǘ ǇƻǎǎŜǎǎŜǎ ŜȄŎŜǇǝƻƴŀƭ ǾŀƭǳŜ ŀǎ 

ŀƴ ƛƭƭǳǎǘǊŀǝƻƴ ƻŦ ǘƘŜ ƴŀǝƻƴΩǎ ƴŀǘǳǊŀƭ 

ƘŜǊƛǘŀƎŜ ŀƴŘ ŎƻƴǘǊƛōǳǘŜǎ ǘƻ ŀ ōŜǧŜǊ 

ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘΦ  

 ²Ŝ ƘƻǇŜ ȅƻǳΩƭƭ ŎƻƳŜ ŀƴŘ ά/ŀǾŜ ƛƴǘƻ ȅƻǳǊ /ǳǊƛƻǎƛǘȅΗέ   

   .ȅ ά/ŀǾŜ-ƛƴ 5ŀǾŜέ aǳƴŘǘ      

        όC. ƻǊ ǿǿǿΦƭŀƪŜǎƘŀǎǘŀŎŀǾŜǊƴǎΦŎƻƳ ǘƻ ƭŜŀǊƴ ŀōƻǳǘ ǘƘŜ ŘƛƴƴŜǊ ŎǊǳƛǎŜ ŀƴŘ ŎŀǾŜ ǘƻǳǊǎύ  

9ƴǘǊŀƴŎŜ мфсп 

/Φ¢ƘƻƳǇǎƻƴκwΦ 9ƭŘŜǊ 

9ŀǊƭȅ ¢ƻǳǊ 

.ŀƛǊŘ IŀǘŎƘŜǊȅ 
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  The future brings unexpected things, would be an understatement.  
We had just reopened the Boomtown Museum to the public after repairing our water damaged 

wall. Channel 7 gave promotional coverage on the evening news, and after that we had many visitors 
who came to share our history. We were so excited.  New interviews were recorded, school field trips 
scheduled, and we received donations from local Dam Families.   

Then came the Covid-19 pandemic and the activities at the Boomtown Museum (like every-
where) came to a screeching halt. When we were closed for repairs in the Fall 2019, volunteers continued to work in the 
office completing projects, and plans continued to evolve. When the Covid-19 pandemic hit, we closed the office, turned 
out the lights and went into a holding pattern. As with everyone else in the world, our future plans hinged on the end of 
this horrible virus.   

As activities slowed and people remained at home, our volunteers maintained a positive attitude. We used the 
time to enjoy our beautiful spring, reflect on our lives and look forward to the time of being together again. So until the 
day arrives that we can reopen our museum and greet you, stay healthy, stay positive and be supportive to those around 
you. We are a strong bunch of folks ï We are Dam Strong!    Deb 

 ¢I!bY ¸h¦ ς ŦƻǊ ȅƻǳǊ Řƻƴŀǝƻƴǎ ǎƛƴŎŜ ƻǳǊ bƻǾŜƳōŜǊ ƴŜǿǎƭŜǧŜǊΣ ōŜŎŀǳǎŜ ƻŦ ȅƻǳτǿŜ ŀǊŜΗ  

нлмф DƛǾƛƴƎ ¢ǳŜǎŘŀȅΥ .ŜƴŜŦŀŎǘƻǊǎΥ Yŀȅ YƻōŜΣ WƻƘƴ 5ǳŎƪŜǧΣ /ŀǊƭŀ ¢ƘƻƳǇǎƻƴΣ .ƛƭƭ ϧ 5ŀǊƭŜƴŜ .ǊƻǿƴΣ 5Ŝƭ ϧ DŜǊŘŀ IƛŜōŜǊǘΣ aƛƪŜ ϧ 
5ƻƴƴŀ 5ŀƴƛŜƭǎΣ wƛŎƪ ϧ YŀǊŜƴ CƻȄΣ aŀǧ ϧ /ŀǊǊƛŜ YƛōƭŜǊΣ .ŀǊōŀǊŀ ϧ 5ƻƴ /ǊƻǎǎΣ  tŀƳ ϧ {ǘŜǾŜ aƻǊƎŀƴΣ WƻƘƴ YŜƴƴȅΦ YƛƳōŜǊƭȅ hǿπ
ŜƴǎΣ .ǳǘŎƘ ϧ .ƻƴƴƛŜ IǳǊƭƘŜȅΣ bŀƴŎȅ {ƘŀǿΣ /ƘŜǊȅƭ IǳƭƭΣ {ŀƴŘǊŀ LǎǊŀŜƭΣ [ƛƴŘŀ {ǇŜŜǊΣ 9Ř ±ŀƴ±ȅƴŎǘΣ !ƭƛŎŜ {ŎŀǊōǊƻǳƎƘΦ 5ŜōōƛŜ LǎǊŀŜƭ - 
άƛƴ ƳŜƳƻǊȅ ƻŦ /ƘǳŎƪ LǎǊŀŜƭ ǿƘƻ ƭƻǾŜŘ ƘƛǎǘƻǊȅ ŀƴŘ ƳǳǎŜǳƳǎΦ ¢Ƙŀƴƪ ȅƻǳ ŀƭƭ ŦƻǊ ǿƘŀǘ ȅƻǳ Řƻ ǘƻ ƪŜŜǇ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ άh¦wέ ǘƻǿƴΗέ     
     a9a.9w{ILt w9b9²![{ ŀƴŘ 5ƻƴŀǝƻƴǎ 

LƴŘƛǾƛŘǳŀƭǎΥ 5ƻǳƎ wǳǎǎŜƭƭΣ 5ǿŀƛƴ IŀǊǘȅΤ wƻƴƴƛŜ WŜŀƴ bƛƭǎƻƴΤ .Ŝǧȅ {ƳƛǘƘΤ 9ǳƎŜƴŜ [ŜŀŎƘΤ !ƴƴ !ƭƭƛǎƻƴΤ YƛƳ {ƳƛǘƘΤ WƻƘƴ wŜȅƴƻƭŘǎΤ 
±ƛŎǘƻǊ wǳǎǎƻΤ YŀǘƘǊȅƴ bƻǿŀǎƪƛΤ tŀǘ IŀǊǊƛǎƻƴΤ wǳǘƘ !ƴƴ YƻōŜΤ .ŀǊǊŜǧ /Ƙƛƭǘƻƴ-²! ŀƴŘ !ƴŘǊŜǿ /ƘǳǊŎƘ-/ŀǊƴŜƭƛŀƴ .ŀȅΤ 
.ŜƴŜŦŀŎǘƻǊǎΥ 9Ř DƭŀŎƪŜƴΤ aŀǊƛŀƴ ¢ǊŀǇǇΤ {ǘŜǾŜ ϧ tŀƳ aƻǊƎŀƴΤ 5Ŝō ϧ 9ŀǊƭ ²ŜǎǘΤ .Ǌƛŀƴ .ƛƎŜƭƻǿ-aŀƴǘŜŎŀΤ .ŜǊǘ .ƻƻǘƘǊƻȅŘ-{ŀƭƛƴŀǎΣ 
bŀƴŎȅ .ǊŜǿƻƭŘ-WƻƘƴǎƻƴ-aŜŘŦƻǊŘ hwΤ {Ŏƻǧ ϧ YŀǊŜƴ [ƻǳƛǎ-{ŎƻǧǎŘŀƭŜ !½   
CŀƳƛƭƛŜǎΥ wǳǎǎŜƭƭ ϧ YƻǊȅ IƻƻŦŀǊŘΣ /ǊŀƛƎ ϧ WŜǎǎ [ǳƎƻΣ aŀǧ ϧ 5ŀǊƭŜƴŜ wǳƳōƻƭǘȊΤ tŀǘ ϧ 5ƻǳƎ /ƘǊƛǎǝƻƴΤ DŜǊǊȅ ϧ [ƻƭŀ /ŜǊŜǇŀΤ aƛπ
ŎƘŀŜƭ ϧ Wƻƴƴȅ CƛǎƘΤ 5ƻƴ ϧ wƻǎŜƳŀǊȅ {ǇǳǊƎŜƻƴΤ WƛƳ ϧ /ŀǊƻƭ .ǳǘŎƘŜǊΤ WƻŀƴƴŜ ²ŜƛƭōǊŜƴƴŜǊΤ DŀǊȅ ϧ [ƛƴŘŀ .ŀǊŜΤ  5ƛŀƴŀ 9ǾŀƴǎΤ  wƛŎƘ 
ϧ [ƻǊŜǧŀ DǊŀŜũΤ /Ƙŀƴƻƴ ϧ aƛŎƘŀŜƭ hƎŘŜƴκhwΤ 9ǊƛŎ ϧ bƻƪ IŀƳōǳǊƎκL5Τ WǳƴŜ wƻƳŀƴƻκ²¸         
.ǳǎƛƴŜǎǎΥ wƻǎŜƳŀǊȅΩǎ !ƴǝǉǳŜǎ-{Ƙŀǎǘŀ [ŀƪŜΤ ¢ƘŜ 9ŀǘƻƴ DƛƊΣ LƴŎΦΣ-wŜŘŘƛƴƎΤ  
²9[/ha9 b9² a9a.9w{  .ŜƴŜŦŀŎǘƻǊǎΥ .Ŝǧȅ ϧ tƘƛƭ [Ŝŀǎ-²ŜŜŘ   CŀƳƛƭȅΥ 5ŀǊǊƛƴ {ŀǊƎŜƴǘ-±ŀŎŀǾƛƭƭŜΤ WƻƘƴ ϧ wƛǘŀ 5ƻǳƎƘŜǊǘȅ-
wŜŘŘƛƴƎ ŀƴŘ LƴŘƛǾƛŘǳŀƭǎΥ ²ŀƭǘ ϧ YŀȅŜ CŜƘƭƛƳŀƴ-/ŀƳŜǊƻƴ tŀǊƪΤ 5ŜŜ bŜƭǎƻƴ-¢· 
             Ϥ!ƴŘ ǘƻ ǘƘŜǎŜ .ŜƴŜŦŀŎǘƻǊǎ ŦƻǊ ŎƘƻƻǎƛƴƎ ǳǎ ŀǎ ƻƴŜ ƻŦ ǘƘŜƛǊ άнлмф ŎƘŀǊƛǘŀōƭŜ ȅŜŀǊ-ŜƴŘ ŎƻƴǘǊƛōǳǝƻƴǎέ                                                                        
     DŀǊȅ .ƻƘƴ ς hƳŀƘŀ b9Τ  .ƛƭƭ tƻƭŦ ς tƛǧǎōƻǊƻ b/Τ WƻŜ ϧ bƛŎƻƭŜ tǊŜǎǘƻƴ -tŀƭƻ !ƭǘƻ /!  

   5ƻ ȅƻǳ ǿŀƴǘ ǘƻ ǊŜŎŜƛǾŜ ȅƻǳǊ ƴŜǿǎƭŜǧŜǊ ƛƴ ǇŀǇŜǊ ƻǊ ƻƴƭƛƴŜΚ  
 ²Ŝ ŀǊŜ ǘǊȅƛƴƎ ǘƻ ǎŀǾŜ Ŏƻǎǘǎ ƻƴ ǇǊƛƴǝƴƎ ŀƴŘ ǇƻǎǘŀƎŜ ōǳǘ ǿŜ ǿŀƴǘ ǘƻ Řƻ ƻǳǊ ōŜǎǘ ŦƻǊ ȅƻǳΗ {ƻ ƛǘ ƛǎ ȅƻǳǊ ŎƘƻƛŎŜΦ 
LŦ ȅƻǳ ǇǊŜŦŜǊ ǘƻ ǊŜŀŘ ȅƻǳǊ ƴŜǿǎƭŜǧŜǊ ƻƴƭƛƴŜΣ ŜƳŀƛƭ ȅƻǳǊ ŀŘŘǊŜǎǎ ǘƻΥ ǎƭƘŀƴŘƘǎϪƎƳŀƛƭΦŎƻƳ ŀƴŘ Ǉǳǘ ƛǘ ŀǧŜƴǝƻƴΥ 5Ŝō 

 

             aŜƳƻǊƛŀƭ 5ŀȅΣ aƻƴŘŀȅΣ aŀȅ нрǘƘΦ 

hǊƛƎƛƴŀƭƭȅ ƪƴƻǿƴ ŀǎ 5ŜŎƻǊŀǝƻƴ 5ŀȅΣ ƛǘ ƻǊƛƎƛƴŀǘŜŘ ƛƴ ǘƘŜ ȅŜŀǊǎ ŦƻƭƭƻǿƛƴƎ ǘƘŜ /ƛǾƛƭ ²ŀǊ ŀƴŘ ōŜŎŀƳŜ ŀƴ ƻŶŎƛŀƭ 

ŦŜŘŜǊŀƭ ƘƻƭƛŘŀȅ ƛƴ мфтмΦ ! Řŀȅ ŘŜǎƛƎƴŀǘŜŘ ǘƻ ƘƻƴƻǊ ŀƴŘ ǊŜƳŜƳōŜǊ ǘƘƻǎŜ ƛƴ ǘƘŜ ƳƛƭƛǘŀǊȅ ǿƘƻ ƎŀǾŜ ǘƘŜ ǳƭǝƳŀǘŜ 

ǎŀŎǊƛŬŎŜ ǘƻ ƻǳǊ ŎƻǳƴǘǊȅΣ ǘƘŜƛǊ ƭƛŦŜΦ  ! Řŀȅ ǘƻ ǎŀȅ ǿŜ ǊŜƳŜƳōŜǊΣ  άȅƻǳ ŀǊŜ ƴƻǘ ŦƻǊƎƻǧŜƴέΧΧΦΦΦ 



Shasta Lake Heritage & Historical Society 

P.O. Box 562   Shasta Lake, CA 96019 

Visitors Center: Boomtown Museum  

1525 Median St., Shasta Lake     

530-275-3995 

501c3 non-profit organization  

Please check the date next to your name for membership dues renewal. 

Thank you for helping us save on reminder postal costs. It is appreciated!          

 IN MEMORIUM 

WhIb {¢whIa!¸9w  млκмфпс-ммκнлмф 
5ƻƴŀǝƻƴǎ ōȅΥ .ƛƭƭ ϧ 5ŀǊƭŜƴŜ .ǊƻǿƴΤ .ŀǊōŀǊŀ ϧ 5ƻƴ /Ǌƻǎǎ 
5ŀǊƭŜƴŜ - άWƻƘƴ ƎǊŜǿ ǳǇ ƛƴ /ŜƴǘǊŀƭ ±ŀƭƭŜȅΣ ƭƻǾŜŘ .ŀǎŜōŀƭƭΣ ƳŀŘŜ ƛǘ 
ƛƴǘƻ ǘƘŜ aŀƧƻǊ [ŜŀƎǳŜǎ ŀƴŘ ǘƘŜƴ ǊŜǘǳǊƴŜŘ ƘƻƳŜ ǘƻ ǘŜŀŎƘ ŀƴŘ ŎƻŀŎƘ ŀǘ 
/±I{ ŀƴŘ ƳŜƴǘƻǊ ǎǘǳŘŜƴǘǎΦ ! ƎƻƻŘ ŦǊƛŜƴŘΣ ƘŜ ƛǎ ǘǊǳƭȅ ƳƛǎǎŜŘΦέ 
a!w±Lb .9!±9w рκмфпл-пκнлнл  
5ƻƴŀǝƻƴǎ ōȅΥ .ƛƭƭ ϧ 5ŀǊƭŜƴŜ .ǊƻǿƴΤ .ŀǊōŀǊŀ ϧ 5ƻƴ /Ǌƻǎǎ ŀƴŘ .ǊǳŎŜ ϧ 
±ƛŎƪȅ ¢ŀǾŜȅΦ  .ǊǳŎŜ - άaŀǊǾƛƴ ǿŀǎ ŀ 5ŀƳ ƎƻƻŘ ƪƛŘ ŦǊƻƳ ŀ 5ŀƳ ƎƻƻŘ 
ǘƻǿƴΣ /ŜƴǘǊŀƭ ±ŀƭƭŜȅΦ aŀǊǾƛƴ ǿŀǎ ŀ DǊŜŀǘ ƎǊŀƴŘ ŦǊƛŜƴŘέΦ  

t!¦[ {¢w9at[9  мфомς пκнлнл 
! ǾƻƭǳƴǘŜŜǊΣ tŀǳƭ ǿƛǘƘ Ƙƛǎ ŦǊƛŜƴŘǎΣ WŀŎƪ ¢ǊŀǇǇ ϧ WƻƘƴ ¦ǊŜǎΣ ǎŜǊǾŜŘ ǿƛƴŜ 
ŀǘ ƻǳǊ ŀƴƴǳŀƭ ά5ƛƴƴŜǊ ϧ ! aƻǾƛŜέ ŎŜƭŜōǊŀǝƻƴ ŦƻǊ Ƴŀƴȅ ȅŜŀǊǎΦ  

 Please send in this coupon with your dues:  

NAME _______________________________________ 

ADDRESS ____________________________________ 

______________________________________________ 

PHONE _______________________________________ 

EMAIL _______________________________________  

Please check the applicable space: 

Individual $10 ______     Family $25 ________ 

Business $25 _______     Benefactor $100 _______ 

We sincerely appreciate your support to keep history alive.  

                       Board of Directors:                                                                                                          

    President,  Deb West 275-3257  
Vice President, Mike Daniels 275-2672 
Recording Secretary, Joan Jennings                                                                                       

Treasurer, Kay Kobe   
Directors: 

Barbara Cross, Del Hiebert,  
Henry Hurlhey, Rick Fox  

                 Past President:  
                       Darlene Brown  604-7771 

 We try to be accurate but please, we are not liable for any additions, omis-

sions, errors and/or corrections that may occur in this publication. Any photo-

graphs or material used may not be scanned and/or reprinted or reproduced 

without contacting us for permission of use. Thank you.                                     

 Darlene Brown , Editor   Alice Scarbrough, Asst. Editor  

²Ŝ ŀǊŜ ǎƻ ƎǊŀǘŜŦǳƭ ŦƻǊ ǇƘƻǘƻǎ ŀƴŘ ƳŜƳƻǊŀōƛƭƛŀ ŦǊƻƳΥ 
aƛŎƘŀŜƭ CƛǎƘ ό /ƻƭƭŜŎǝƻƴ ƻŦ ƛǘŜƳǎ ƻŦ ǘƘŜ tƛƻƴŜŜǊ CƛǎƘ 

ŦŀƳƛƭȅκ.ŀǎǎ {ŎƘƻƻƭκ/±I{ύΣ  9Ř DƭŀŎƪŜƴ 
όŀŘŘƛƴƎ ǘƻ ǘƘŜ DǊŜƎƻǊȅ tƛƻƴŜŜǊ CŀƳƛƭȅ 
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